painting by Levine of my late beloved husband Thomas Hodgkin, M.D.".4 In June 1946, Robert H. Hodgkin,5 the distinguished historian and son of Thomas Hodgkin of Newcastle and grand-nephew of the doctor, offered the same portrait to Guy's Hospital.6 Robert Hodgkin was in the process of returning to his house at Ilmington from Oxford, where for the previous nine years he had been the Provost of Queen's College. The painting had been hanging "at the top of the staircase" in the Provost's house, but there was no appropriate place for it in Ilmington. The Governors of the Hospital, eager to restore Hodgkin to his rightful place among the "great triumvirate" of Guy's,7 accepted with alacrity. Wartime bombings had destroyed the Court Room, the Committee Room, and the Clerk's Office at Guy's, but the Governors promised to give the Hodgkin portrait a temporary place in the nurses' home, along with the portraits of Sir Astley Cooper, Richard Bright, and Thomas Addison. Subsequently, all four canvases were moved to the Medical School. The portrait of Cooper hangs in the entry hall of the Medical School building, and the portrait of Hodgkin, along with those of Addison and Bright, hangs in the Pathological Museum, known since 1905 as the Gordon Museum. No place could have been more appropriate; Hodgkin had established the museum during his twelve-year career at Guy's (1825-37) . In answer to an enquiry about the artist, Robert Hodgkin had replied to Guy's that his "only surviving aunt says the portrait was painted by Levine", although she was "not sure how the name was spelt".8
It is likely that the artist in question was Phoebus Levin, a German-born portraitist and genre painter, whose work often appeared in London between 1855 and 1878, including exhibits at the Royal Academy and the British Institute. Levin was a member of the Society of British Artists, and one of his paintings, ' The Dancing Platform at Cremorne Gardens,' once hung in the London Museum at Kensington Palace.9 We do not know the circumstances by which Hodgkin, a modest and unassuming man, agreed to have his portrait painted, nor why Levin was chosen, but a letter from Alexander von Humboldt to Phoebus Levin, dated 27 September 1854 gives a clue. "I remember Dr. Hodgkin and his noble efforts with loving memory", wote von Humboldt.10 From his childhood, Hodgkin had greatly admired Humboldt's geographical explorations and sympathetic concern for the native Indians of South America. As a medical student in Paris, Hodgkin had met Humboldt, and he dedicated his graduation thesis at the University of Edinburgh to the famous scientist. painting as the original, and the family painting as a copy, made as much as twenty years afterwards. They also helped to substantiate the attribution to Opie on the Friends' House frame. Although it was not unusual for artists to leave their canvases unsigned, the portrait is sufficiently "in the style of Opie" to leave little room for doubt.
The face in these portraits (plates 2 and 3) would be of a healthy man in his late thirties, suggesting that Opie did the original some time in the seven years before his death, when John Hodgkin sen. would have been between thirty-five and forty-two. It conforms well to a description of John Hodgkin sen. as "strong and active, of a very bright and rather ruddy complexion, though not fair, and of a singularly happy, cheerful, equable temper.""8 John Hodgkin and his family lived in Pentonville until 1814, when they moved to Tottenham, where he continued to live until his death in 1845. Hence the attribution of the frame, "John Hodgkin of Tottenham by Opie", must have been made some years after the portrait was completed. Assuming the portrait is indeed by Opie, Thomas Hodgkin, MD, was some nine years old when Opie died.
OTHER PORTRAITS
Several other portraits and some photographs of Thomas Hodgkin, MD, deserve mention, to provide a more complete catalogue and to give added evidence of his singular appearance.
1. A watercolour drawing illustrates a biographical essay on Hodgkin written shortly after his death and published in 1867 (plate 4). The features are not clearly defined, but are those of a young man. Presumably, this drawing was given to the authors of the biographical volume by members of the family.19
2. An oil painting, by Thomas Sully, belongs to the Historical Society of Pennsylvania, Philadelphia (plate 5). Hodgkin was a Vice-President and staunch advocate of the Pennsylvania Colonization Society and of its parent organization. the American Colonization Society. The American Colonization Society and its subsidiaries were responsible for establishing and supporting Liberia as a colony of American blacks on the west coast of Africa. Sully, one of the outstanding artists in Philadelphia, was commissioned by the Pennsylvania Colonization Society to do portraits of many of its leaders, including Thomas Hodgkin. The latter portrait was painted from a photograph in December 1858 and was signed by the artist.20 The supposition is that the photograph was made prior to Hodgkin's journey to Palestine and before he grew his beard. The likeness to the portrait at Guy's is evident. 1801 -1871 , Philadelphia, [privately printed], 1909 Montefiore to Morocco during the final months of 1863 and the beginning of 1864. The lithograph is a complete profile; the sharp nose and deep set eyes are apparent and there is a full beard. It is signed in Hodgkin's hand "Thine sincerely Thomas Hodgkin" (plate 6).
4. Two photographs, one of Hodgkin seated and the other of him standing, were made in a photography studio. These are part of a series of photographs of members of the family, including Hodgkin's wife, his brother and his brother's third wife. Hodgkin is full bearded in both photographs and has a flower in his lapel in the seated pose, an unusual bit of fancy for a generally austere, plainly dressed Quaker. The photograph of Hodgkin seated is shown in plate 7.
5. An additional photograph was supplied to us by Mr. A. Baster of the Wills Library at Guy's Hospital Medical School. The portrait was probably given to Guy's Hospital by Sir Samuel Wilks.11 It is signed "Thomas Hodgkin, M.D." (plate 8).
There is one remaining portrait to be identified. This painting, also at Friends' House, is of an older man, is attributed to Julius Sperling and is supposed to be another portrait of John Hodgkin sen. The identification on the back of the portrait spells this out, but.the face is of a man so different from the Opie portrait, and so different from the description of John Hodgkin sen., that even if one were to excuse a lesser artist and the advanced age of the sitter, it seems unlikely. It is known that Sperling did a drawing of John Hodgkin sen. in 1837, but since the reference is to "100 copies" to be "taken off' after "one more sitting", it does not suggest an oil painting such as the one hanging at the Friends' Library.2" Furthermore, the subject wears a coat with velvet collar and a rather fancy shirt, not in keeping with John Hodgkin's rigorous Quaker practices. Correspondence with Dr John E. Hodgkin of Cambridge indicated that his grandfather probably bought this portrait because of the identification and that it was hung as an "ancestor" but that no one in the family believed that it was a portrait of John Hodgkin sen. We therefore cannot be confident of the identity of this painting.
Thus, by correcting a misapprehension concerning the Hodgkin portraits, we hope to have assembled a more complete record of the known portraits of Thomas Hodgkin, MD.
